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CERAMICS 


By Glenn C. Nelson 


A comprehensive studio guide 

fully illustrated with more than 103 
step-by-step photos and outstanding 
examples of historical and 
contemporary ceramics. 


Only $5.95 


Glenn C. Nelson 





Glenn Nelson’s basic textbook on 
ceramics is an important addition to 

the library of books for both the student 
and teacher. An outgrowth of the 
successful manual he prepared 

for his own classroom use, 

this new version includes step-by-step 













photographs of clay forming and . Ceramics Of The Past 

decorating techniques and an excellent 13, 

review of studio equipment. 14. ~- OF » Note 
15. Index 











CERAMICS MONTHLY BOOK DEPT. 
4175 N. High St., Columbus, Ohio __ 
Please send me: be? 


copies of CERAMICS by Glenn Neteon @ $5.95 per copy. 
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BUSINESS REPLY CARD 


CERAMICS MONTHLY 


4175 N. High St. 


Columbus, Ohic 
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WERE NOT BRAGGING, BUT 
JUST TAKE A LOOK AT THIS 


IT'S OUR BIG, NEW, COMPLETELY REVISED 


setae MO L D —— 


Illustrating Approximately 


2,500 


SELECT MOLDS 


TRE CREAM OF THE 
CROP OUT OF 
APPROXIMATELY 4.000 
OFFERED BY 


17 OF THE 


NATION'S LEADING MOLD 
MANUFACTURERS . . 





ALBERTA, ATLANTIC, BELL, BROCK, COULTON, 
CALIF. CERAMICS, HOBBY HEAVEN, HOLLAND, 
JURENE, MALLORY, RADIANT, REGAL, SCHMID, 
DUNCAN, FAIRCHILD, HOUSTON, 

AND STEWART. 


CLIP THIS COUPON 
AND ATTACH YOUR 
CHECK FOR $1.00 


Ee | HOUSE OF CERAMICS, INC. | 
2481 MATTHEWS AVE. 
| MEMPHIS 8, TENN. | 


(: y= Here's My Dollar. RUSH | 
| Me A Copy of Your Big, New, 1969 MOLD CATALOG. 


i> 
STREET 








HOUSE OF CERAMICS, INC, 2481 Matthews, Mempis & Tenn. 


—Ss. Pres., P. s Em ery, Sec ry at aI76 nN “High” Street, Columbus 14, he: Enter oD i iN en attr pe 
the ia Ont at Athe ns, O. Subscriptions: One r $5; Two Years $9; Thre s $12. Copyright 1960. “All Rights Res ved. 























H-985 ..$17.00 
“SPRING 1412" Tall 


No Charge For 
Holland Mold Catalogue 
No Packing Charge On 

Shipment Within The H-986 ..$16.00 

United States "SUMMER" 1412" Tall 


MINIMUM ORDER REQUIREMENT $25.00 


(manufacturer of fine molds) 


1040 Penna. Ave. EXport 2-7832 Trenton, N. J. 





HOLLAND MOLDS 






Bring You The 


FOUR 
SEASONS 





H-987 ..$16.00 H-988 ..$16.00 
“AUTUMN” 1412" Tall “WINTER” 1412" Tall 

















For Better 


More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


Request your free copy of “Properties and Uses of Pyrometric Cone 


The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 


4 TRAY THREE COATS OF VITRE 


WM Hea TWELVE INCH RE 
INFORCED. CAST ALUMINUM 
THROWING HEAD REMOVABLE 


@ sear ROOMY CONTOURED 
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POTTER'S WHEEL 


OUS PORCELAIN ENAMEL WATER 
TIGHT - EASY TO CLEAN 
SHELF AT REAR. 


DRIVING KEY. 


FOR COMFORT LEATHER COV- 
ERED ADJUSTABLE FOR 
HEIGHT. 





WH SHAFT—ONE PIECE —HYORAUL- Weight 250 pounds—Price FOB 


ICALLY FORMED STEEL. ONE 


INCH DIAMETER _— MACHINE Brighton, Michigan $239.50— 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
. 002. 
@ Frame — Acc sreev evec- PENSION OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE 
TION. 
@ Finisy THE TRAY BRILLIANT 
@ searincs SHAFT IN SELF YELLOW THE FRAME IN AT 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter's Wheel—you get 
the feeling that now, for the first time, you did not have to com- 
promise—you know you are working with the finest tool a pottery 
craftsman can have—a complement to the best work of the serious 
artist—expert aid for the novice, amateur and student. 


Your unique sitting position at the Foster Wheel permits you to 
work in an equilibrant posture that is relaxed, restful and allows 
the utmost freedom of the hands and arms. 


The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use, It alone meets all 
standards of both artist and engineer. 


ae 
rovin ceramics 
7456 Fenton » Dearborn, Mich. « Phone Logan 3-2906 
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OF CRAFT SUPPLIES 


Enamel powders 
ae Hotpack Kilns 


,s 


Jewelry findings 
Steel and copper shapes 
eet Firing tools 


Tools and accessories 
Decorating materials 
Enameled tiles 

Paasche spraying equipment 
Liquid enamels 

L & L kilns 


Copper Cat jewelry kits 


This big, new, fully-illustrated catalog includes a com- 
plete line of materials and equipment for enameling, ceramics, 
and other crafts. Whether you’re a hobbyist, professional, 
teacher or student, you'll find everything you need . . . select 
and order at your leisure from one complete source, Take 
advantage of convenience, fast shipment, and attractive low 
prices. You'll find over 200 enamel colors listed, more than 
50 jewelry items, an outstanding selection of copper trays, 
bowls, and free form pieces. 


SEND FOR YOUR FREE COPY NOW! 





Thomas C. Thompson Co. Dept. CM 
1539 Deerfield Road — Highland Park, Ill. 


Please send your free catalog of enameling and 
craft supplies. 


NAME “ 
ADDRESS ee ee ee ene r pes 


Le erry STATE oF 

















TEACHERS . 


FOR BETTER CERAMIC CLASSES fi? \\ 


TRY MAYCO’S ART GLAZES Sy 
* Many beautiful colors ‘a 
* Ready and Easy to Use iN 


* Economical — no waste — no fuss 


MAKE YOUR CLASSES A 
SUCCESS--USE MAYCO 


DEALERSHIPS AVAILABLE: See Your Nearest MAYCO Distributor or Wri 


MAYCO COLORS 


10645 CHANDLER BLVD., NORTH HOLLYWOOD, CALIF. 





AMERICA'S FINEST COLORS 




















Meer tHe 4 ‘ 
e POTTERS ‘owe Fettor’s Wheel 


e SCULPTORS 
e HOBBYISTS 


Tools for Every Need 
Wood Tools of Imported Boxwood 
Wire, Sgraffito, Clean-Up Tools 





a li Advances in engineering and No bolts, no fastening down 
motor design have made this new 
Superior Qua ity concept in a potter's wheel possible, OUTSTANDING FEATURES 
By incorporating the light weight, you'll convince yourself and buy ! 
yet sturdy, pan of Royalite and a 
BROCHURE SENT ON REQUEST welded tubular stecl frame, Eastern VARIAGLE SPEED, 115 VOLTS, 
‘ 30 to 160 RPM AC or DC 
Art Craft has developed a compact 


rugged, potter's wheel. 72” throw MOTOR WICLESED WH PRICE 


: “ PERMANENTLY LUBRICATED 
ing head is easily spun off for quick TOR 
t aie and thorough cleaning of pan ated and GEARS 
ONE YEAR UNCONDITIONAL 


Unique centerinc vevice — SUARANTEE 


ww ” simplhifics the most difficult step for CONSTANT SPEED, ADJUSTS aT 
ou e fete) the novice and speeds up production A TOUCH, YOUR FOOT DOES NOT 





for the professional HAVE TO REMAIN ON CONTROL 
This optional accessory, CD1 Compact size: 22” x 18” 4914" high 
No Iti hee means greater enjoyment for the and light weight 24 pounds 
ve ies— r. amateur by aiding him in precise complete, at this price . . $130 
centering of every “throw” $15 Write for Brochure 
5526 Alhambra Ave., Los Angeles 32, Calif. EASTERN ART CR AFT Zo 
P.O. Box 732 Abington, Mass 
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Share your thoughts with other CM readers—be it quip, query, comment, or advice. 
All letters must be signed, but names will be withheld on request. 
Address: The Editor, Ceramics Monthly, 4175 North High St., Columbus 14, Ohic 


ATTN: MR. BALL 
# Your article in the September issue on 
wax-resist presents a real challenge to me 
and I wish to follow the step by step di- 
rections, but where do I find the G-3 Matt 
formula? I’ve looked through all the back 
numbers. I would appreciate having this 
formula or knowing where I can find it. 
Mrs. Eimer T. Corne_i 
Hamburg, N.Y. 


The G-3 Matt formula was published 
in the August 1957 issue of CM. For 
those who don’t have this issue, the form- 
ula is reprinted here. It is for cone 8 to 
reduction firing, and 
works well with most engobes. 


10, oxidation § or 


Kaolin 30 parts 
Feldspar 6. ” 
Whiting — * 
Zinc Oxide ” ”™ 
Rutile Ss = 
Barium Carbonate 60 ” 


MORE BEAUTY WANTED 
+ I enjoy Ceramics MONTHLY so much, 
I wouldn't miss a single copy. But, please 


give us more about making beautiful, 
simple pottery—leave out the grotesque 
and “arty” stuff. 

Mrs. THetMaA LUTHER 


Adel, Towa 


MISSES SUMMER ISSUES 
# I was really dismayed when you cut 
out the July and August issues a couple 
of years ago. Anyway, I do enjoy the mag- 
azine, except for the china painting and 
the pretty, cute things. 
Apa APPLETON 
Adelphi, Md. 


POTTERS CONTACTED 
* Thanks to your magazine we were able 
to contact Jim and Nan McKinnell. They 
have furnished us with some lovely pieces. 
Mary A. CANFIELD 
The Good Earth Studio 
Cape Cod, Mass. 


WHERE'S NELSON BOOK? 
# I am extremely interested in Glenn C. 
Nelson’s book, Ceramics (September CM, 
p. 32). Please let me know where I may 
purchase a copy and the cost of thé same. 
Rutu K. WIEGMAN 
Pittsburgh, Penna. 


See book ad, page 2, this issue!—Ed. 
TOO MUCH STONEWARE 

# Your notice came, notifying me it is 
time to re-subscribe to CerAMiIcs MontTH- 
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Ly, but I’m sorry to say the magazine con- 
tains nothing of value to me. Please re- 
member I didn’t say you don’t have a 
good magazine, and it must be the world’s 
hardest job trying to please everyone. But 
I’m not interested in earthenware and 
stoneware, an interest which dominates the 
magazine. Nevertheless, I tried to keep an 
open mind until you alloted all that space 
to multiple pots, and that did it. 


Your issues in 1956 and 1957 I treasure 
and plan to keep. That was before the 
“stoneware” age took over completely and 
there were still ideas in other fields of 
ceramics, even china painting and porce- 
lain. If we don’t express our opinions. 
you surely can’t read our minds at this 
distance. 

Etta MAE BootHEe 
Newberg, Ore. 


CM BOOK DEP'T. OK 
# I never hesitate to order a book recom- 
mended by CM as those I have purchased 
in the past have far exceeded my expec- 

tations, 

Ruey E. Gore 
Calgary, Alberta 
Canada 


WANTS MORE BOOKS 
# There is so much that your splendid 
magazine offers that one does not know 
where to begin. Since the very first issue 
it has been an inspiration to use and a 
constant challenge. I am an arts and crafts 
teacher and am forever looking for new 
ways and means. A very great help has 
been Kathe Berl’s articles on enameling. 
Her humorous way of presenting a pro- 
blem is inspiring. Karl Martz’ articles also 
are a big help. Will you please publish 
both of these series in book form so they 
will be more easily available for class work? 
Please! Please! Please! 

PauLA FOLetTTe 

Oak View, Calif. 


DITTO 
# The series by Ball and Martz are splen- 
did and couldn’t be better—also the short 
articles. Could we have the Ball and Martz 
series in booklet form? I don’t like cut- 
ting my magazines to pieces in order to 
keep articles together. I’d also like to see 
the Pic of the Month in color . . . it means 
so much more than black and white. 

I taught potting in northern B.C. last 
winter and had mountains of wonderful 


clay and more students than I could 
handle. 





Mrs. N. McLeop 
Langley, B.C., Canada 
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Gas and Electric 


To 2400 


e Write for 
free brochure 
530 SPRUCE ST. 
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ANDERSON CERAMICS COMPANY 


608 N. McDuffie St., Anderson, S. C. 
Complete Ceramic Supplies 
Free Catalogue 











GENUINE 
LUCITE 


LIGHTS 





#LLI-LUCITE 5c 
(NO BUBBLES) 
Set of 15 — 75c¢ Set of 20—1.00 


#LL3-LUCITE 
(NO BUBBLES) 


NEW LARGE SIZE 
Colors: Crystal, Red, Blue, Green, 10c 
Purple, Yellow, Glo-Pink, Orange Set of 15—1.50 


Set of 20—2.00 
new 136-page 10th Anniversary Catalog featuring Ceramics, 
Enam eling, Jewelry, Mosaics ...... 50¢, refundable with 
first $5 order © DEALER DISCOUNTS AVAILABLE 


BERGEN ARTS & CRAFTS INC. 


300 S.W.17th AVE., MIAMI, FLA 
EEE LT LLL ES 
7 





CM's Pic of the Month: Stoneware Bottle by Marie Woo was an award winner 
in the 1959 Midwest Designer-Craftsmen Exhibition at the Joslyn Art Museum in Omaha, 


Nebraska. The wheel thrown bottle was made from Jordan and Missouri fire clays, plus a 
red clay for coloring. The glazes used were a wood ash and a saturated iron. The piece 
was fired to cone 10 in a reduction atmosphere. Among the many shows in which Miss 
Woo's work has been exhibited have been the Wichita National, Young Americans, the 
Miami National, the Syracuse International and the Ostend International Exhibition. In 
June of 1959 Miss Woo went to Japan on a Rackham Research Grant for the purpose of 


studying Japanese folk art pottery. 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 








WHERE TO SHOW 


*national competition 


INDIANA, GREENCASTLE 

November 20-——December 16 

Second DePauw Ceramic Show is open 
to ceramists working in Indiana and 
former residents. Media: pottery, cer- 
amic sculpture, metal enameling, mosaic. 
$500.00 in prizes and purchase awards. 
Entries due November 4. Information is 
available from: Richard Peeler, DePauw 
Art Center, Greencastle. 


MICHIGAN, DETROIT 
February 7—-March 5, 1961 

Michigan Artist-Craftsman Exhibition, 
open to craftsmen of Michigan, includes 
ceramics in this juried event. No entry 
fee; prizes. Work is due January 14 at 
the Detroit Institute of Arts 


NEBRASKA, OMAHA 
March 17—April 9, 1961 


Fifth Midwest Biennial Designer-Crafts- 
men, open to craftsmen of Colorado 
Illinois, Indiana, Iowa, Kansas, Michi- 


gan, Minnesota, Missouri, Montana, Ne- 
braska, Ohio, Oklahoma, North and 
South Dakota, Wisconsin and Wyoming 
Work eligible includes clay for use (not 
sculpture), mosaic and enamel (not pic- 
tures), and jewelry. Purchase awards: 


jury. Entry cards and fee ($2) due 


weeks before opening. 





January 26: work due February 1. For 
information. write: James Kreiter, Ex- 
hibition Office, Joslyn Art Museum. 
OHIO, YOUNGSTOWN 
January 1—February 26, 1961 

The 13th Annual Ohio Ceramic and 


Sculpture Show, open to present and 
former residents of Ohio, at The Butler 
Institute of American Art. Media in- 
cludes ceramics, sculpture and enamel. 
Entry fee: $2. Over $800 in prizes. 
Deadline for entries: December 18. 
1960. For entry blanks, address: Secre- 
tary, The Butler Institute of American 
Art, 524 Wick Avenue, Youngstown. 


TEXAS, SAN ANTONIO 

November 4—20 

Second Regional Craft Exhibition, spon- 
sored by the Craft Guild of San An- 
tonio, at the Witte Memorial Museum. 
Open to craftsmen from Arkansas, Col- 
orado, Kansas, Louisiana, New Mexico 
and Texas; all media. For information, 


write: Craft Guild, Witte Memorial 
Museum. Brackenridge Park, San An- 
tonio. 


— . leEe, 


MINNESOTA, MINNEAPOLIS 
November 11——13 
First Annual Ceramic Show sponsored 


by the Arts and Ceramic League of 
Minnesota will feature a competitive dis 
play; at the Richfield Doctors’ Building. 


OHIO, AVON LAKE 

November 12—13 
Fifth Annual Ceramic Hobby Exhibit, 
sponsored by the West Shore Mud Hens, 
at the Saddle Inn, 33489 Lake Road, 
features a competitive display and dem- 
onstrations. 





CALIFORNIA, SAN DIEGO 
November 1—30 
“Enamels,” Smithsonian Institution 
Traveling Exhibition, At Balboa Park. 


FLORIDA, PENSACOLA 

November 

“Arts of Southern California VI: Cer- 
amics,” sponsored by the Long Beach 
(California) Museum of Art, at the 
Pensacola Art Center. 


GEORGIA, ATLANTA 

through November 5 

“Forms from Israel,” sponsored by The 
American Federation of Arts, at the 
Atlanta Art Association. 


Continued on Page 34 
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CLEAR BRUSHING GLAZE*618 
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% WHITER 
THAN WHITE 


4 TWICE AS FAR 
WITH THE 
SAME JARI! 


% TINTED BLUE 
FOR EASE - OF - 
APPLICATION 





SAME LOW PRICE! 


4030 N. BLACKSTONE + FRESNO 3, CALIF. 


Now... just one coat 


does the job of the 


usual 2 or 3! 


L00K! 


Ist plastic 
container with 








easy-to-use, 
flexible, practical 
handle 











DRAKENFELD 


CLAYS and GLAZES 


GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other—are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 
CONE 06 White Casting Clay 68203 
. . . just add water and adjust to proper 
consistency. The slip improves with age. 
CONE 06 White Plastic Clay 68204 
. . . comes in moist form, ready to use for 
modeling or throwing on a wheel. 
GLAZES 
Cone 06-04 Glaze (Majolica) Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 


These glazes produce sparkling results—are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire—danger of crazing, shivering, blis- 
tering, pinholing, and crawling are greatly minimized. 


OWN AN ELECTRIC KILN. 


Enjoy the thrilling experi- 
ence of firing your own 
ware. Drakenfeld has a full 
line of electric kilns—floor 
and bench models — front 
loaders and top loaders — 
from which to choose one 
best suited to your particu- 


lar needs. 


WRITE FOR FREE CATALOG. 


Here is complete information on clay bodies, prepared 
glazes, overglaze and underglaze colors, pyrometric cones, 
banding wheels, laboratory mills, electric kilns and pot- 
ter’s wheels. Prices included for every item. 
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‘uestions 
Conducted by the CM Technical Staff 


ay I’m just starting on mold making and would like to know 
what is a good substance to use for coating an object when 
making the plaster mold._-Mrs. A, F. J., Clinton, Iowa. 


What you use will depend on the material from which your 
model is made. The general separator is mold soap, but shellac 
and lacquer also are used 


4% I have just tried to do some slip-trailed decorating. But 
instead of coming out of the syringe in a nice controlled line, 
the slip splurts out in spots and patches. I have tried thinning 
the slip and, while this works more easily, the resulting line of 
slip flows into a formless mess. I suspect that the trouble may 
be in the consistency of the slip, but help is needed! Mrs 
M. W., Pittsburgh, Penna 


The slip should be rather thick for slip trailing, just fluid 
enough that it will flow from the ends of the fingers. Your 
trouble may be in filling the syringe. Try expelling all the air 
from it, then putting the nozzle into the slip and filling it with- 
out getting any air inside. This means that the end of the nozzle 
must be kept below the level of the slip while the syringe is filled 


Q The wire on my wedging wire seems to stretch and go 
slack. Can you offer any suggestions so I don't have to keep 
unwinding the wire from the screweyes that hold it every time 
it needs tightening?—-T. R., Tucson, Arizona. 


You can get a small turnbuckle from a hardware store and 
attach this to the top part of the wire where it connects to the 
upright post. By tightening the turnbuckle you can take up the 
slack in the wedging wire with very little effort 


3 I have tried to repair a small crack on the inside wall of 
my electric kiln, using a cement from a manufacturer. In spite 
of mending this several times, the cement falls out and the 
crack reappears. Can you suggest any method of mending that 
will really work? —J. B. S., Ft. Myers, Fla. 


If you have a suitable refractory cement from a reputable 
firm, it should mend the crack properly. The trouble might 
possibly be with your method. You should soak the area to be 
mended with water, then trowel the cement into the crack. Let 
this dry for at least 24 hours, then warm up the kiln slowly 
before the next firing. Cracks sometimes are a nuisance to repair, 
and fine cracks can be left unmended with no harm done 


@ I read in your magazine that underglaze colors could be 
used for painting a decoration on top of unfired glazes. If this 
is true, why couldn’t underglazes be used to color white or 
colorless glazes? —Mrs. L. S., Dallas, Texas 


Underglazes can be added to glazes to color them. Since 
they are very finely ground, they produce evenly-colored glazes. 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 





“HEAVY SLIP PAINTING”’ 


N ENTERTAININGLY different 

earthenware decorative effect is 
possible by a kind of heavy slip 
painting, or scumbling. The strong 
relief and texture is brought out by a 
wash of black rm gt I use the 
white tale body “C” which I gave in 
the October 1989 issue of CERAMICS 
Monruty. Other white firing bodies 
would probably give good results with 
the same technique. Here is the step- 
by-step procedure: 

1. Form the piece by any method 
you prefer. Keep the shape simple 
and rely for interest upon the surface 
decoration. 

2. When the piece is firm, but not 
yet leather-hard, brush on slip made 
from the body composition. Jt ts im- 
portant to have the slip too thick and 
heavy to brush easily. For thick, 
solid decorative line let the slip flow 
from the tip of a fully-filled brush 
held upright. The effect is similar to 
slip trailing, but has more variety. 
For a scumbled, textured stroke, wipe 
the brush out a little, lay it flat and 
drag it along the pot surface so: that 
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the slip catches and skips on the sur- 
face. Experiment with the speed of 
stroking until you achieve good tex- 
ture. Going over such a texture two 
or three times in exactly the same 
way will strengthen and deepen the 
texture. The important thing is to 
create a definite relief on the surface; 
scumbled texture is desirable because 
of the fine way it catches the toning. 

3. Dry the piece. 

+. Lightly coat the dry piece by 
pouring it with a rather thin, watery 
slip of black engobe. Watery slip 
penetrates all crevices and textures 
better. I use a natural, black-firing 
engobe such as Barnard or Blackbird 
clay. 

5. Using a soft, fine - textured 
sponge moistened with very clean 
water, stroke the surface to remove 
the black engobe from the smooth 
areas and high parts of the relief. 
The glaze will eat away some of the 
black engobe, so leave a little extra to 
allow for this. Great differences of 
effect can be created by how much or 


Continued on Page 34 


NEVER BEFORE 


Has a QUALITY. 
MOTORIZED, 
Floor Model 
Potter's 
Wheel 

Been 
Offered 

at 

this 

LOW 

PRICE! 





all steel 
floor model 


FOOT PEDAL\ 


WOME ASTER POTTER'S WHEEL 


® SAFE, FULLY ENCLOSED 
MECHANISM 

® PRE-LUBRICATED BRONZE 
BEARINGS 

@ MASSIVE STEEL 

CONSTRUCTION 

18” THROWING TABLE 

10” THROWING HEAD 

VIBRATION FREE 

SMOOTH, INSTANT, FOOT 

PEDAL OPERATED SPEED 

CHANGE: 30 TO 150 RPM 

Standard Y% H.P. motor $16.95 when 

purchased with Master Potter's Wheel. 

Floor Model. Item 47b, Wt. 90 Ibs. 

Reg. $175. Factory price... .$94.50 


Bench i. Item 47a, 

Wt. 45 Ibs. Reg. $125 

3 ee eee $69.95 
10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co: 


Dept. Y-116, Burlington, Wis. 














euge “Command Performance” 


MUSICAL MOVEMENTS 


Even the severest music critics applaud the 
bell-like clarity, richness and true-tone quality 
of Reuge musical movements. Not the cheap- 
est, but definitely the finest. 18 Note, with 
or without metal cover, $1.95 each. 30% 
discount lots of ten, 40% discount lots of 
a Plus postage. Minimum order $5.85. 
Christmas, Classical and Popular tunes. 


Louis B. Pierlot 
P.O. Box 346 Inglewood 5, California 

















MOLDS for over 450 original 


iudwig Schmid Models in stock, new 


items added continually. 


With the increasing costs of labor, materials, 
some molds and etc., a slight adjustment will 
be made, effective Sept. !, 1960. Write us 
today for new catalogue and price list, if 
you have not received one. 

Complete catalogue and price list, with 
additional sheet for dealers, studios, and 
schools. $1.00, refunded with first order. 

20th ANNIVERSARY 1940-1960 


Ask your Ceramic Supply Dealer for 
Ludwig Schmid Molds, or 
write direct to us. 


Phone 
P . EX 3-4363 
Open daily 


MODEL & MOLD SHOP 8AM 


Trenton 10, New Jersey 




















































GAS & 
ELECTRIC 


is the pioneer in 
developing the only 
successful 
control system used 
on periodic kilns 
today 


A D Alpine kilns 
are designed for 
controlled oxidation 
or reduction firing 

- temperatures to 


cone 14 (2500 F) 


positive 


Alpine Contro Hi Fire 
Electric Kilns are also 
available to the pro- 
fessional potter and 
are ideal as ceramic 
test units. These elec- 
tric models all fire to 
cone 9 (2350°F). Front 
loading or top loading 
is available. 


























Alpine kilns are available in standard 
sizes from 2 cubic feet to 30 cubic feet. 











A.D. Athine.“Tuc. is your single source of 
supply for a complete line of ceramic 
equipment. 
We shall be very glad to send 
you complete literature  illus- 
trating the A. D. Alpine line of 
kilns and equipment. 





















11837 TEALE ST. CULVER CITY, CALIF. 












from our readers 


A New Use For Foil 
When making a mosaic or wall panel using glass tiles on 
chunks, I find that placing pieces of metallic foil under certain 
areas in the design adds more depth to the coloring. If the 
work isn’t grouted, little specks of the foil showing in the back- 
ground is very delightful. Of course, the design should be 
suited to this medium: 
sign, exotic birds, et« 


religious or stained glass window de- 


Peg Townsend, Tucson, Ariz 


Reclaim Your Clay 


When throwing on the wheel I keep a large plastic waste- 
basket nearby. Into this I dump all throwing water, trimming 
scraps, and those pots which have met with disaster before 
firing. When the basket is full, I stir the contents with the paint- 
mixing attachment on an electric drill. After drying and wedging 
I have a “scrap bucket batch” which is more plastic than the 
original body 

Hilda M. Eby, Naperville, II! 


Miniature Kiln Shelves 


You can improvise small shelves for your kiln when firing 


jewelry or other tiny pieces by using the commercial bisque 
tiles available in several different sizes. In this way, the small 


pieces won't take up much room, and there will be space for 








=—w 





larger pieces in the kiln. Firing won't damage the tiles for 
regular use either, and they can be used over and over in this 
dual capacity. For glaze firing, coat one side of the tiles with 
kiln wash 


-John Snider, Columbus, Ohio 








Nail Polish Brush For Glazing 


I have discovered that an ordinary fingernail polish brush 
the kind with the long plume handle—is an ideal aid when 
applying glaze, especially on figurines and intricate ware. Since 
the brush is perfectly balanced, it prevents wrist fatigue and 
hand tremble. 

Ailene Coleman, Valrico, Texas 


Use Less Water in Glazes 

For those glazes which must be applied in thick layers it 
is helpful to add a few drops of dissolved dispersion agent (such 
as “Calgon’’). Care must be taken to use very little, as this type 
of wetting agent contains sodium and might lower the firing 
range of the glaze if used in large quantities. Wetting agents 


Continued on Page 32 
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A Master Potter’s Approach to Making 


OPEN WORK 
SCREENS 


: by F. CARLTON BALL 


NLY ON RARE occasions is there an idea for a ceramic project suit- 

able to group activity. The method explained and illustrated in this 
article on open work ceramic tile ts such a project. A family group could 
work together to make a room divider for inside the home or a wall for the 
garden patio. An art class at school could make a large, spectacular screen 
wall to filter the intense sunlight from the outside. A ceramic guild or club 
might work together in constructing a tile wall for architectural use; in this 
way, it could replenish its treasury and, at the same time, find pleasure in 
working together on a creative project. 

Che variations of possible patterns are endless, since one pattern leads 
to ideas for others that keep multiplying in the artist’s mind. Several designs 
are suggested in the photographs of finished tiles. These are the first ones 
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1. A CYLINDER IS thrown on the wheel and allowed to stiffen. The 
wall is marked according to the depth measurement of the forming 
box, and rings of clay are cut with a needle or pointed tool from 
the vertical clay wall. 


OPEN WORK 
SCREENS 


Continued 


produced by the author and are simple, obviously bisym- 
metrical patterns. According to individual preference, 
patterns could be more involved or detailed, organic o1 
geometric and stylized or abstract in concept. 

Tile dimensions influence their design and use. Thick 
walls result in small openings, while thin walls result in 
larger open areas and an overall appearance of delicacy. 
The tile size might be large or small or in several modular 
dimensions from large to small. Thick tile with heavy 
walls could be stacked one upon another to make an 
exquisite garden wall. If brightly glazed, they would make 
beautiful inserts in a cinder block or brick wall. Thin- 
walled tiles, delicate in concept and subtly-glazed, might 
enhance the use of modern furniture. A cupboard or 
cabinet with these grilles in its doors would be really 
handsome. 


Your first experimental tile, made to explore this 
process, might be used as a trivet. With Christmas ap- 
proaching, small or large single tiles would make de- 
lightful gifts. 

As large units, the tiles can be used in several ways. 
The panel of six tiles (illustrated in this article) was made 
to form the upper half of a garden gate made of cedar 
wood, with the tiles cemented together as an insert panel 
in the wooden framework. A row of these same tiles used 
along the top of a garden wall might be quite distinctive. 
Other ideas include a stationary or movable screen and a 
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2. THE RING of clay is lifted from the cylinder. The clay at this 
stage should be stiff enough to handle, but not so hard that it will 
crack when its shape is changed. Several cylinders are needed to 
produce an open work screen. 


free-hanging wall with the tiles tied or wired together 
The reader must take it from here for the many creative 
uses and designs of these open work tiles. 


These tiles can be constructed easily and with the use 
of a minimum of equipment: one rigid wooden frame. 
four sheets of plywood and four sheets of cloth to cover 
the boards. 

he wooden frame is used to produce uniform tile 
units. It must have rigid corners, and the joints can be 
glued together or reinforced with metal angle braces. The 
thickness of the frame should be the thickness wanted for 
the finished tiles, and its dimensions should be the size 
and shape of the units to be formed within the frame 
You must remember to allow for shrinkage when making 
the frame. One frame will be enough, but two or three 
exactly alike are more convenient. 


For each wooden frame, you will need four pieces 
of flat material such as masonite or plywood on which to 
construct the tiles. These should be slightly larger than 
the outside dimensions of the frame. You also will need a 
piece of cloth to cover each of the boards. The cloth is 
placed between the board and the wet clay sections to 
prevent the tile unit from cracking apart as it dries and 
shrinks. 

With this equipment on hand, the potter is ready for 
his clay, The hand builder probably will form his sections 
from clay rolled out and cut into uniform sections. The 
potter who uses the wheel might enjoy working as I did. 
Try throwing a number of cylinders of various sizes, and 
set them aside until the clay is slightly stiff; then recenter 
the cylinders on the wheel, Next, measure the thickness 
(depth) of the wooden frame, and mark off this mea- 
surement on a cylinder wall. The next step is to slice these 
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3. CLAY RINGS are set in place on the inside of the wooden 
frame, which rests on a cloth-covered wooden board. The clay 
rings are shaped to form the design, and the joining areas are 
sealed and pinched together. 


sections off the cylinder, using a thin needle for this pur- 
pose. 

It would be possible to slice the sections off the 
cylinder immediately after it is thrown, but this depends 
on the type of design, the stiffness of the clay and the 
thickness of the wall. The advantage of working with the 
soft clay is that the sections joined together at this stage 
are less likely to crack on drying. However, the rings are 
cleaner and hold their shape better when allowed to stif- 
fen before they are cut from the cylinder. The method 
used for this procedure will depend to a large extent on 
the clay used. The potter must experiment with the clays 
he has on hand, to see which is best for the method he 
wants to use. 

The sliced sections are assembled in the wooden 
frame, great care being taken that the joinings are secure. 
More caution is needed in joining pieces that are stiffer 
than those that have just been thrown, Experimentation 
is necessary in forming the design, and this is where the 
making of an experimental tile or two is desirable before 
starting a large-scale project. 

When the units are dry, they are removed from the 
frames and bisque-fired. They can be fired on edge o1 
flat, but they should not be stacked more than two deep. 

The potter can use his favorite method of glazing to 
finish the tiles. The method I used was to fill a photo- 
grapher’s tray about two-thirds full of glaze, and dip the 
tiles into this. I got excellent results by this method. 

Firing tiles that are completely glazed presents a bit 
of a problem, but it can be done quite easily if a few pre- 
cautions are observed. It is essential to have perfectly level 
kiln shelves. Stilting can be done on plate pins or 
“buttons” and it is amazing how level the tiles will fire 
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4. THE DRY greenware tile has been removed from the frame 
and is ready for cleaning and bisque firing. Note how the joining 
areas have been pinched together and sealed to prevent cracking. 


5. A BISQUE-FIRED tile is now ready for glazing. A saw blade 
used on the surface before firing produced the scraped texture. 
Cylinders of greatly varying sizes were used to produce this design. 














when only a small number of pins or buttons are used 
for support. Of course, these must be judiciously placed. 
There are only faint scars visible from these supports after 
firing. 

If you are using a high fire clay, it may not be 
thought necessary or desirable to glaze the tiles. Perhaps 
only part of them will be glazed. And of course, there is 
an advantage in not glazing since the stilting problem is 
eliminated. 

I fired my tiles to cone 10, but it isn’t necessary to 
fire this high. Tiles fired to cone 06 or 04 are just as 
beautiful and just as functional. 

I hope you will have fun and success in using this 
method of making open work tile. @ 





6. A FINISHED tile, fired to cone 10 in a reduction firing, has o 
speckled gray-green glaze. Since the glaze is applied overall, the 
tiles are stilted on a number of “buttons” or plate pins. 


7. A PANEL is made up of six open-work tiles. These will be 
cemented together and inserted inside a wooden frame for the top 
half of a garden gate. The glaze is a speckled gray-green satin matt. 
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GLAZING 
With STRING 


And KNOTS 


by CLARK HEIPLE 


THE FINISHED PIECE has 
and lively character resulting from 
an experimental 
problem of pottery decoration. The 


a free 


approach to the 


thickness of string and cord determ- 
ines the size of the line decoration. 


[. STRING with glaze offers 
the classroom student a new and 
challenging approach to surface dec- 
oration, If the student is encouraged 
in developing an experimental atti- 
tude toward much of his work, and 
can with the results of this 
fascinating approach, it will help him 
immeasurably in the future. The 
stereotyped approach to decorating, 
such as painting on clay shapes in 
much the manner as he paints on 
paper, should not be encouraged. The 
young decorator must be made aware 
that the planes and moving curves of 
his pottery dictate the 
placement and style of his decoration. 

For our project the students made 
plates from clay. After a bisque fir- 


cope 


form must 


ing, these were covered with an 
opaque white glaze. Other colors 
could be used effectively, but we 


found that white is the most versatile 
background color for string decora- 
tion. 

Lengths of cord of 
various thickness were selected, and 
these were dipped into colored glazes. 
While still wet from this glaze “bath”, 


string and 


the strings were arranged or, thrown 
onto the white-glazed plate. Varia- 
tions were achieved in many ingeni- 
ous ways, Some students tied knots in 
the string before dipping in the glaze, 
using these for accents in the design. 
One tried twisting together several 
strings that had been dipped in dif- 
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ferent colors of glaze before placing 
them on the background. 

After the glaze firing, in which the 
strings burned out leaving a glaze 
pattern in its place, the students 
evaluated their work and the effec- 
tiveness or their 


weakness of spon- 


taneous decorations. 

Each student must be guided to 
meet his failures as well as his suc- 
cesses if he is to become a happy and 
well-adjusted person. He must know 
that in art, as well as in science and 








other professional work, experimen- 
tation is necessary to further its 
boundaries. It is the obligation of the 
teacher to realize that this same ex- 
perimentation can enrich the life of 
his students. 

The moment of opening the kiln 
will have much more reward for the 
student if unknown, interesting and 
exciting results are anticipated—the 
creative use of string and knots for 
glaze decoration is a good way to 
begin. @ 


GLAZE-DIPPED STRING is plac- 
ed on a bisque-fired plate which 
has been covered with an opaque 
white glaze. Both the white back- 
ground and the colored decora- 
tion glazes will be matured in a 
single glaze firing. 





YOUR PET IDEA may be worth 
$10—if you'll share it! Just send 
a “Letter to the Editor” describ- 
ing one of your favorite tech- 
niques for working with children. 
Your letter should be two or three 
pages long, typed double spaced, 
and should be accompanied by 
two or three clear snapshots or 
sketches. 
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CYLINDRICAL VASE is stoneware with celadon glaze, designed and 
made by Niels Refsgaard. 


EARTHENWARE VASE with blue glaze de- 
signed and executed by Lisbet Munch-Petersen. 


me | ARTS OF DEN 


COVERED JARS are stoneware with greyish-blue decoration against a grey ground. The 
were made by Gertrud Vasegaard, the glaze by Aksel Rode. 














ARTS OF DENMARK, a display of Danish arts and 
crafts from prehistoric to present times, opened at the 
Metropolitan Museum of Art in New York on October 
15. Over 1000 items were gathered from royal and public 
museums as well as from private collections for this large 
and unique display. 

The contemporary section, comprising almost half 
of the exhibition, shows ceramics, porcelain, glass and 
other crafts by leading Danish craftsmen. The display was 
designed by famed architect Finn Juhl. 

Outstanding examples of earthenware and _stone- 
ware were selected from several small workshops. From 
the renowned porcelain factories of Royal Copenhagen 
and Bing and Grondahl! came a wide range of their out- 
standing products. 

Among the individual ceramists whose work is fea- 
tured in the show are Alex Salto, Alex Bruel, Thorkild 
Olsen and Nathalie Krebs. 


The “Arts of Denmark” show will remain at The 
Metropolitan through January 8 
quently 


March 


1961. It will subse- 
tour other major U.S. museums, opening in 
at the Chicago Institute of Art. @ 


y 
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THE TWO POTS on this page were designed by Alex Salto and 
are included in the “Arts of Denmark” show now at the Metro- 
politan. Trained both as a painter and a potter, Salto has created 
much exciting and individual work. He has been represented at all 
important arts and crafts exhibitions at home and abroad, and has 
had several one-man shows. He was awarded the Eckersberg Medal 
in 1938 and the Grand Prix at the Milan Triennale in 1951. 


The Butterfly-Wing Vase (above, left) was designed for Royal 
Copenhagen in 1946; the Stoneware Vase (above) in 1956. Both 
pieces are glazed blue-black. The picture of Alex Salto with his 
tall vase (left) shows its height. 





Free-Flowing 


SLIP DECORATI 


Let Gravity Help Produce A New and Different Design 


by HENRY BOLLMAN 


NE OF THE FORMS of decoration used by the 

early American potters was slip trailing. This method 
consisted of drawing or trailing a thin slip 
engobe) over the damp clay body with a brush or ap- 
plicator which gave a thick, raised design. 

Using an extension of this method, I have found 
that some very interesting designs can be achieved by 
allowing the slip to flow more or less freely and form 
a pattern of its own. Thus far in my experimenting I 
have confined my method to the interior of bow! forms, 
but is is possible to work on the outside of vases. 

The only tool needed for slip trailing decoration is 
an inexpensive applicator bottle to hold the slip. These 
can be purchased in dime stores and most supermarkets, 
and are used to hold mustard, ketchup, syrup and simi- 
lar foods. The bottle has a removable top which is long 
and pointed to allow the contents to flow in a thin line. 
This tool has an excellent feature 
you plan to combine several colors of slip in your work, 
you will need a bottle for each color. 

The material for trailing—slip or engobe—can_ be 
purchased ready-mixed or in the powdered form, The 
dry powder form is the more economical, especially in 
packages of one pound or more. There are instructions 
for mixing and firing on the labels; the powder-form 
slips flow freely and smoothly when mixed with water 
and strained. Underglazes also can be used for trailing. 

The first step is to form the bowl by any method 
you wish: handbuilding, casting or throwing. Any clay 
can be used, but I prefer a red-firing one. It seems less 
formal and more in keeping with the free type of decor- 
ation. 

As soon as the bow] is hard enough to be handled 
safely it should be trimmed and sponged. Its best stage 
for application of the slip is slightly softer than leather- 
hard but stiff enough not to deform easily when handled. 

There is no fixed rule for developing the decoration, 
but a good way to begin is to drop a small amount of 
slip (perhaps ten drops) in the center of the bowl. Tilt 
the bowl to one side so the fluid slip will flow in the 
direction of the tilt; after it has moved an inch or so, 
tilt the bow] in another direction to change the direction 
of the slip pattern. By this time, the initial amount of 
slip will have ceased to flow and be adhered to the 
bowl. If more movement in the pattern is desired, add 


(also called 


it is easy to clean! If 
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more slip in the center and continue the tilting process. 
Slip may be added at some point on the inside wall and 
be tilted into added decoration for the bowl. 

Another method I like is to place the bowl on a 
banding or potter's wheel, turning it slowly while slip 
is applied to form a perfect circle on the wall of the 
bowl. If the slip is fluid enough, it flows downward 
toward the center. Tilting the bowl slightly from one 
direction to another gives a variation of the spider web 
pattern. 

Controlling the thickness of the slip gives a great 
advantage in decoration. A very thin slip consistency 
produces a rapidity of flow that suggests great freedom 
of design. A thick, sluggish consistency suggests more 
deliberation and produces more of a_three-dimensional 
effect. The decoration is always clean and firm, no mat- 
ter what the thickness of slip. 

Thus far I have suggested using only one color of 
slip, perhaps a white slip on a red-firing body. How- 
ever, additional colors can be used, employing the same 
method. When the first color is sufficiently set, continue 
decorating with another color——perhaps blue—using the 
same kind of application. The thin fluid flows right over 
the first color without mixing or discoloring. 

Although these designs appear free, they must be 
under control to a certain degree. By knowing approxi- 
mately what you want before starting, then being able 
to produce that effect, you will end up with a_ piece 
that meets your requirements. To do this, it is necessary 
to have some practice. You can practice this technique 
on a bowl made for the purpose, sponging out any efforts 
you don’t like and beginning again. Another method for 
practice is to work on an unglazed, dampened tile, ex- 
perimenting until you are sure of the new method. How- 
ever, once you start on your project bow] there is no 
turning back and no chance to erase. You must go 
ahead confidently, controlling as well as you can but 
not too precisely. Cooperate with the medium and with 
gravity; don’t oppose it! 

After the decorated piece is completely dry and then 
bisque-fired, apply a glaze and fire it again. A trans- 
parent glaze is ~ecessary in order to allow the slip to 
show. Either a clear or colored glaze can be used, but 
if colored slips have been used a clear glaze would seem 
to be indicated. @ 
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A SMALL AMOUNT OF SLIP is squeezed from a plastic applicator 
bottle onto the center of a leather-hard bowl. 


THE BOWL IS TILTED to one side to cause the fluid slip to flow 
in the direction of the tilt. 





AFTER THE SLIP HAS MOVED an inch or so, the bowl is tilted in 


another direction to change slip direction. 


THE DECORATED PIECE has a free-flowing white 
slip decoration on the red-firing clay bowl. After it 
is dry and bisque-fired, the bowl js covered with a 
transparent glaze and refired. 
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IS ADDED to the center and the bowl is tilted again 
to complete the free-flowing decoration. 
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To develop the 
assurance and 
mastery of 

a good potter... 


LEARN T0 THROW 
TALL POTS 


by ROBERT C. BURKHART 


N EXCITEMENT and challenge is found in throw- 

ing tall narrow cylinders that is not experienced with 
small or medium-sized pots. The potter is confronted with 
the discipline of his art in clear and unmistakable terms 
when he comes to grips with the problems of drawing up 
cylinders of fourteen to twenty inches in height. 

The problems of continuity in form required in 
drawing out a form of this length quickly reveal those 
hidden in 
smaller forms. This sharpening of control is very beneficial 


throwing faults which remain producing 
both for the beginning and the advanced student in help- 
ing them to develop that further refinement and cer- 
tainty of control necessary in the creation of a really 
well-thrown pot of any size. It is an important step in 
developing the assurance and mastery of a really good 
potter. 

There are certain techniques in centering and draw- 
ing up a pot of this height which should be pointed out 
to the beginner, in order to eliminate some of the unneces- 
sary physical strains which might otherwise prevent him 
from learning to enjoy the challenges of a tall cylinder. 


THE BEGINNINGS AND THE CLAY 

Rightly understood, pottery at this level of difficulty 
soon teaches the meaning of continuity in process to the 
student. It starts, as always, with the clay, and an under- 
standing of the importance to this undertaking that it be 
of an even firmness throughout, of a stiffness which will 
prevent it from twisting in centering, and of what 
gives it the necessary strength to be drawn into a thin- 
walled cylinder. A cylinder should hold at the base with- 
out rippling and be firm enough at the top not to bulge 
and lose its form as it is stretched out those last three or 
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1. THE CLAY is centered high and thus is 4. THE INITIAL draw is made as the inside hand lifts a groove 
related to the form of the final product—oa very of clay to the top, assisted by the outside hand. 
tall, narrow cylinder. 





2. THE MASS of clay is dome shaped toward the 
top, flattened level, and checked for trueness of 


centering. 





5. THE FIRST direct draw is made by the first knuckle against the 
outside wall and the inside fingers braced opposite. 


four inches for height. The clay should be granuiar 
enough to “move” easily, but not so granular that it settles 
or slumps down toward the wheel head. Varied sizes of 
granular ingredients (fire clay, sand, grog) are added to 
the clay for this purpose. I have found that a stoneware 
clay which is aged and includes some clay direct from the 
ground works best. 

Continuity of purpose dictates the shape of the cen- 
tered clay. The form that is related to the potter's vision 
of his final product must, therefore, be high and narrow 
in shape. There is absolutely no advantage in forcing a 
Me — large, low piece of clay up a long distance. Though cen- 
3. THE INSIDE is cored out using a slightly. tered high, the clay should be dome-shaped at the top 
pointed stick to make a straight, even and cen- so that the mass of clay which is pressed into and drawn 
tered inside wall. Please Turn the Page 
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6. THE TOP is kept closed in, and the lip 
is cut and thickened. Unless this is done early, 
the rim may loose its shape. 








ak 


7. THE RIGHT hand is _ braced 
against the chest so that the potter's 
whole body is used to stretch out the 
wall. 












8. THE SHAPE assumes the tradition- 
al beauty of a cylinder that is slightly 


more open at the top than at the 
bottom. 





up the sides for height can be worked into the top. Most 
beginners troubles in centering high comes from letting 
the top become concave Figure ] 2 Before opening, the 
dome should be flattened level and true, and the top 
edge checked for any movement (Figure 2 

Perhaps the most difficult part of throwing a tall pot 
is coring out the middle so its wall is even, straight, and 
centered down to the bottom. The pressure of the inside 
hand is critical in throwing a tall pot and it is every 
bit as imporant that the inside wall of the pot is on centet 
as is the outside. If anything, the task of the inside hand 
is perhaps more difficult than that of the outside. An 
uneven inside wall at the start makes it virtually impos- 
sible to draw up a wall on the inside which is even 
throughout its length. The easiest way to do this is to 
core out the inside with a dowel stick which is rounded 
or slightly pointed on the end. This makes the inside 
wall smooth and straight from the start. At the top, core 
out a small disk or niblick of clay (Figure 3) and con- 
tinue down inside, gradually removing the core until the 
desired depth is reached. A little water should be used 
throughout the coring so that the stick does not catch on 
the side or at the bottom and gouge out part of the wall 
It is easy to reach in and twist off the niblick before each 
cutting and the amount of clay which is lost is very slight 
The side wall should be checked for any air bubbles 
which appear as blisters in the wall; these should be cut 
and packed before continuing. 


DRAWING 
It is frequently useful on the initial drawing of the 


clay to use a choking motion, grasping the bottom of the 
cylinder with the palm of the outside hand (Figure 4 

and lifting the clay from a groove established at the 
inside bottom of the pot to the top of the cylinder with 
the fingers of the left hand. The large mass of clay at the 
bottom can be raised and evened out in this way, After 
cleaning the bottom of the cylinder so as to start on cen- 
ter, the first direct drawing of the cylinder can be made 
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TALL POTS by the author range from 14 to 20 inches in height. 
They were made by the method described in this article. 


using the knuckle of the fist against the outside wall of 
the cylinder (Figure 5). The inside hand should have 
fingertips braced strongly against the cylinder’s inner wall. 
In drawing, developing the sense of continuity from 
the base to the top of the pot is vital. The continuity 
of the form of the finished cylinder is determined by an 
unbroken throwing motion throughout the forming pro- 
cess. This needs to be done at high speed. Speed gives 
straightness and evenness to the wall, permitting the 
clay to be stretched higher at each drawing, This is the 
discipline which the beginning potter needs most to learn 
Moreover, it is in this feeling of the sweep—the con- 
tinuous pass——that the sense of mastery over the form is 
developed. This amazing continuity is the sign of the 
true potter 


SHAPING 
After drawing out the clay, the top should be 


tightened and the lip cut and thickened (Figure 6). The 
cylinder is likely to lose its narrowness of shape at the 
top if this is not done early in the process. Very slight 
changes in the form of a tall cylinder make a real dif- 
ference and are a sign of complete control. It is hard 
indeed to draw out a perfectly straight cylinder and 
finish it with a strong level top. Note how the throwing 
hand is braced against the chest so that the potter uses 
his whole body in stretching out the wall (Figure 7). A 
slight curve has traditional beauty as does a cylindet 
which is slightly more open at the top than the bottom 
Figure 8), A thick and strong lip helps complete on 
terminate the cylinder wall and is vital in preventing 
cracking at the lip during drying, firing, and use, ‘These 
forms are traditional but they require some degree of 
mastery and have a timeless beauty about their restraint 
and control as do the various shapes which are only a 
short step from them. These forms represent the core of 
pottery-making and are always a challenge even to the 
most practiced potter. Where form and discipline are 
one, the art of pottery becomes most evident. ® 
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OUTDOOR 
CHRISTMAS 
DECORATIONS 


NOTHER CHRISTMAS is around the corner again. 

and again we will try to make it the brighest, most 

beautiful and most heart-warming Christmas ever! We 

try this every year, and we love doing it, for when else 

in the whole year do we have the chance to decorate the 

whole house, every room, from top to bottom, inside and 
out? Let’s talk about the “out” this month. 

Enamel is a “natural” for outdoor decoration. It is 
waterproof, color-fast and weather -withstanding. But we 
must overcome one drawback—its fragility. Properly set 
and braced, enamel will not break or chip—that is, if 
you don’t throw a stone at it. And who would do that? 

The type of outdoor decoration I want to discuss 
is a sort of mosaic treatment, with the enamel set in 
cement. I am not suggesting a design, which is really 
your responsibility, but just the technique to realize yout 
own ideas. The decorations might be ornaments enameled 
on one side for hanging on doors or wall, or pieces en- 
ameled on both sides for free-standing or hanging use. 
And whether you are making a simple door ornament 
or a life-size group of the Three Wise Men on life-size 
camels to “ride” through your front yard 
or large this method works very well. 

Your mosaic can be designed like a picture puzzle, 
with each section joining the other, or with only certain 
parts of the design enameled and leaving large areas of 
the cement showing. Whatever way you do it, each part 
that is to be enameled must have a few strips or prongs 
added to its pattern before it is cut from the copper. 
These prongs are not to be enameled. After the piece 
is enameled, the prongs are bent up in the back and 
angled slightly toward the center of the piece with flat 
nose pliers (Figures 1 and 2). When these prongs are 
set in cement, your enamel piece will hold securely for- 
ever. 

The thickness of the piece, whether it has a free out- 
line or is in the shape of a plaque, can be encased in 
metal to form a fence or enclosure for the mosaic. The 
metal must be pliable and nonrusting; sheet aluminum 
works well for this, and is easy to obtain. 


small pieces 


CHRISTMAS ANGEL is a free- 
hanging ornament enameled on 


both sides. 


The metal is cut into strips of even widths as thick 
as you want your mosaic. That is, if you want the cement 
one inch thick, the metal fence must be one inch wide. 
These enclosure strips don’t have to be permanent, but 
can be peeled off after the casting process, when the 
cement is set. They can be used over and over again, 
and can be smoothed out no matter how bent or crinkled 
they become. If strips have to be joined together to form 
longer pieces for the casting process, they can be taped 
together with Scotch tape. For permanent frames, the 
ends of each strip can be curled inward ‘and taped to- 
gether on the outside until the cement is set (Figure 3 

Now, all this may sound more complicated than it 
really is! Just to make sure that the technique is clear, 
we will go through a step-by-step procedure to make the 
Christmas angel in the sketch as a free-hanging ornament, 
enameled on both sides. 

Prepare an exact working sketch in actual size for 
each side of the ornament, Next, cut out the copper 
pieces, enamel them and bend back the prongs. Cut out 
the working sketch along the outline and measure the 
outline. According to this measurement, cut the strips 
for the metal frame. 

Choose a flat surface 
to work, and cover an area slightly larger than the piece 
you want to cast with some aluminum foil. Trace the 
outline of the cut-out sketch on this foil, and around this 
tracing build up the metal frame. Scotch tape the frame 
to the foil (Figure 4). 


a table or board on which 
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Fig. 2 











Into the frame, drill two holes for heavy ring screws 
to go through. These will be used to hang the piece. If 
you are making a nonpermanent frame, center these holes 
on a taped joint. This makes the frame easy to peel off 
later on. 

Now, the enameled mosaic pieces that make up the 
back of the ornament are fastened on the foil inside the 
frame with a spot of glue. Be sure you put the enameled 
sides down, with the prongs up. When the glue is dry, 














prepare the cement for casting. You can use a ready-pre- 
pared mixture of sand and cement and stir this into water 
until it is saturated, but not too thick for pouring. Fill the 
walled area to about the middle of the frame, then insert 
the screws. Continue adding cement until it is level with 
the top of the frame. 

The front-side mosaic pieces next are set into the 
cement, prongs down, and using very little pressure. Let 
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AMACO HIGH TEMPERATURE 


ELECTRIC KILNS 2350° F. 


* Your Best Buy for All Purpose Firing. 
* 5 Models Designed for Studios and Schools. 
* Safety Tested by Underwriters’ as Complete Units. 

















Steel Exterior—Negligible heat radiation, silver-gray heat 
resistant finish. 


Firing Chamber—High fire refractory backed with supe- 
rior insulation. 


Long Life Elements—A-1 Kanthal wire, the best metallic 
alloy available, protected by high fire refractory holders. 


Instrument Panel—Pyrometer, safety pilot light, 3-speed 
heat controls. 


Safety Switch—Tamper proof. Fused to prevent electrical 
overload. 


Handy Storage Cabinet—For kiln furniture, supplies, etc. 


UL Seal—Your guarantee of complete kiln safety. 


Request 56-page ceramic catalog for electrical and statistical 
data on 22 Amaco pottery and metal enameling kilns. 


AMERICAN ART CLAY COMPANY 


INDIANA 


INDIANAPOLIS 24 
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Marc Bellairere 
the contemporait 





1. MARC BELLAIRE sketches his design with a soft pencil on the 


cleaned greenware tray. 





5. SGRAFFITO is used to outline masks and arms and to add 
detail on headdress. 





2. BLACK UNDERGLAZE is dabbed with a soft silk sponge on 


part of the background area. 





6. PROFILE MASKS are scratched through to the white background 


leaving the eyes in black. 


Sgraffito For Sophistication 


O ONE would think of building a house without 

first having a plan. Similarly, no one should at- 
tempt to decorate a pot without first planning the de- 
sign in relation to the specific shape and character of 
the piece. The decorator must be the architect or plan- 
ner, as well as the builder or workman, when he puts a 
decoration on a piece of pottery. 

Mar: Bellaire chooses a symmetrical tray in a con- 
temporary shape for his demonstration this month. The 
piece of greenware is ten inches long, and is elevated on 
four stubby legs. In keeping with the modern shape, Mr. 
Bellaire chooses a rather sophisticated decoration. 

Starting with a general theme he calls Carnival 
Masks, the artist first pencils in his design. He blocks out 
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the decorating surface, using three masks arranged loosely 
in a symmetrical pattern—one in the center and one on 
each end of the oblong shape. 

To avoid the stiffness of a symmetrical design, he 
places the heads at different levels and angles. The ad- 
dition of a pair of arms angling inward from the right 
side of the bottom breaks up any hint of design formality. 

The selection of colors carries on the contemporary 
mask theme. Black and rust underglazes are used to give 
a dramatic but low-keyed effect in combination with the 
white of the greenware. 

Marc Bellaire chooses three techniques to execute 
his design. First he sponges in the black and then the 
rust areas, almost completely covering the top surface 
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3. RUST UNDERGLAZE, sponged over the rest of the surface, com- 


pletes the background. 


Just a very small amount of white shows through the 
sponging. The center face is brushed in, using black un- 
derglaze. ‘The shape used for this head is a repetition of 
the heart-shapes at each end of the decoration. The 
sgraffito technique is used to delineate the design. The 
features are scratched through the central figure and it 
is encircled with a double line. The end faces and arms 
are formed by scratching away .the underglaze to the 
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rereates a design to complement 
tray form 





4. CENTER MASK, brushed in with black underglaze, repeats the 
shapes at tray ends. 





greenware beneath. Stars and dots are cut thru the ends 
te complete the design. What now emerges is recognized 
as ornate headdresses and robes in the rust colored areas, 
and masks and arms in white against the black. 

After bisque firing, the piece is glazed with a trans- 
parent matt over the design, and a black matt on the 
underside. The bottom and top are correlated by the 
repeat of the color and matt texture. ® 
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Low Fire “IRON-SPOT” Glazes 


NE OF THE most decorative of 

all glaze effects is the so-called 
“jron-spot” glaze, in which a_ ship 
glaze is covered with an opaque white 
glaze. Upon firing, the slip glaze 
starts to melt first, and bubbles up 
through the covering glaze, resulting 
in very dark spots on a light ground. 
The slip glaze, which can be de- 
fined as one which is totally or in part 
made up of a natural, iron-bearing 
clay, is generally considered to be in 
the category of high-fire work, since 
the natural clays melt at 
(See CERAMICS 


most of 
about cones 6 to 10. 
MonTtuHiy, February 1954, “Iron- 
Spotted Glazes,” by Harding Black, 
and February 1957, “Slip Glazes,” 
by F. Carlton Ball.) However, these 
glazes can be obtained at low temper- 
atures by lowering the melting point 
of the slip by the addition of a flux. 

It is possible to use one or more ol 
several natural clays (Bedford Shale, 
Barnard, Michigan, Albany) for the 
slip glaze, first experimenting to pro- 
duce a good stable glaze by the ad- 
dition of one or more fluxing agents 
to the clay to bring it down to the 
desired firing temperature. The choice 
of the top, or cover, glaze will depend 
on the type of effect desired. A vis- 
cous white gloss glaze used over the 
slip glaze produces the boldest con- 
trasts, while the use of a cover glaze 
of white matt gives a much subtler 
effect. 

Several factors beside glaze choice 
tend to influence the results. Appli- 
cation of the glaze is important, for 
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different effects result from varving 
the amounts of either or both glazes 
For example, if either the slip glaze 
or covering glaze is too thin, the re- 
sultant tend to be 


or even fail to develop at all. Too 


spots very small, 
much of the top glaze could result 
in the slip glaze not being able to 
boil through. A very heavy applica- 
tion of the slip glaze and a slightly 
lighter application of the top glaze 
seems to produce the best results 
Firing time is also an important 
factor in producing the results desired. 
A fast firing, of from 4 to 6 hours, 
produces the strongest spotting. Too- 
long firing is apt to completely melt 
the glazes and result in an over-all 
or mottled brown glaze. Temperature 
variations also produce differing re- 
difference of a 
even less, may give marked changes. 


sults; the cone, o1 
Working with these spotted glazes, 
and varying the different factors, of- 
fers a fascinating field for experi- 
mentation. And there is a chance to 
develop your own slip glazes from 
clays on hand or from clays that you 
can dig locally. 
Following are several glaze form- 
ulas which can be used as a starting 
point for experiments in these glazes. 
The Barnard clay 


glaze is generally available. It is a 


used in the slip 


very refractory clay with high per- 
centages of iron (29.94% 
(9.73%), both of which con- 
tribute to its rich black The 
manganese is known for its tendency 
to boil and bubble, making it very 


and mang- 
anese 
color. 


SLIP GLAZE was applied very heavily to 
the bisque bottle, and a heavy application 
of white matt glaze was used over it. The 
white glaze was applied lighter toward the 
foot for shading purposes. 
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CLOSE-UP views of various low-fire iron spot glaze textures show: Opaque 
white over white matt over slip glaze (top left); Opaque white over slip glaze 


(top); White matt over slip glaze (bottom). 





appropriate for this work. Barnard 
clay is also known as Blackbird slip. 








SLIP GLAZE Cone 05-04 
rarer 3 
waeeeee sl ee OES 

100% 
or: 

Basieed clay. ......:. &@ 

Red lead. . Sage Oe tne 

100% 

WHITE GLOSS GLAZE Cone 05-04 
Si a ra 
We Shee ss cw ew te aS 
Ewen. ww sw se SS 
Ball clay Need ed on ae 

100.0% 

WHITE MATTE GLAZE Cone 04 
White lead . . . . - 3 eee 
De GN 3 ws a KS 
i. re 
OS Sr ere. 
Meee kk ie cw et ce 
Wee. sw kn le ee ee 

100.0% 
Tin oxide 10.0% 


All glazes are screened three times 
through a 60 or 80 mesh. 
Decoration techniques can be used 
with this two-glaze process, but as the 
glaze is so decorative in itself, this 
probably won’t be desired except as 
experimentation. © 











“QUALITY LEADS" 


Complete Line of Ceramic Supplies 
FACTORY REPRESENTATIVE 


e¢ MAYCO e KEMPER TOOLS e PARAGON KILNS 
e WOLD AIRBRUSH MFG. CO. ¢ LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 


DISTRIBUTORS FOR: 


e ZIRCO PRODUCTS e RHYTHM GLAZE 
e GOLD ERASERS e¢ ORTON CONES 
BRUSH & SUPPLIES 


e GOLD AND 
e PAASCHE AIR- 
Molds by Leading Mold Makers 


Mustrated Catalogue, complete information and price list 
— send 3c — 


DEALER INQUIRIES INVITED 


MOLD OF THE MONTH 


Garland Original New Punch Bowl 
G-646 $12.50 
New Cup for G-646 Punch Bowl 
G-647 $ 3.50 
New Glass for G-646 . G-648 $3.00 
Ladle for G-646 . . . G-649 $4.00 


F.0O.B. Greenville, Texas 
Plus 10% Packing Charge 











New Mayo Colors and Garland 
Mold Distributor: 

RON-NELL CERAMICS, Box 652 

Phone 925, Bastrop, Texas 














Also NEW GARLAND-BELL Blended Clay for Casting Slip. 
Fires at cone 05 to a beautiful white body. 100 Ib retail price 
$4.75. $72.00 per ton. F.O.B. Greenville, Texas, Further prices 
and complete intormation on request. 


GARLAND CERAMIC SUPPLY 


Closed Mondays. Open Sunday 1:30 to 5:00. Open daily the rest of the week 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & ery 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex., P.O. 
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J 
fo THE FINEST FEATURE 
AND LINING BRUSH 
EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Distributors: 


Colorado Ceramic Supply 
1469 York St. 180 N. W. 62nd St., Miami, Fla. 
Denver 6, Colorado Thalia die 


Rainville Ceramics Studio . O. Box 205, Norfolk, Va. 


19 Vi t. i 

ide eeaane acene ™ Ann Liebau Ceramic Studio 

962 E. Fulton Grand Tes, Mich. 173 Belmont Ave., N. Arlington,N. J. 
: Mandina's Ceramic Studio 

Anderson Ceramic Co. A 

608 N. McDuffie St., Anderson, $.C 2314 N. and S. Rd., St. Louis 14, Mo. 

Frances Art 


Carrol-Ann Ceramics Produets 
236 N. Main, Freeport, L. |., N. Y. 165! West — 
Beckers Ceramic Suppl San Antonio, Texas 
426 Lincoln Way, New ly Co, Pa. Waugh's Ceramic Studio 
California Ceramic Supply Route 3, Tomah, Wiseonsin 
18711 St. Claire Ave. Terry Johnstone Ceramic Studio 
Cleveland 10, Ohio 1106 W. Lake Shore Dr. 

Dalton, Georgia 


ic Hobbies 
Ceramic Work Shop 


Ceram 
l4'4 E. 14th St. 
Anniston, Alabama 8027 Frankfort ion, Phila. 36, Pa. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. Lyndhurst, N.J, 
Phone: GEneva 8-7018 Cable “ae BERAMIC 


Art-Craft Supplies, Inc. 


Brushes 
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Pioneers in the 
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Everywhere 
Acclaimed 
by 
Teachers 
and 


for 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


(Shipped complete 
Less Motor) 


* 


Ideal for school, studio, home use . . . The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 





& | Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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guarantees stability 
uniformity, brushability, 


~ GLAZES 


Specsey Art Speckled art glazes of multicolored beauty. 
Vellum Lovely satin-like glazes with ‘'Touch Magnetism."' 
Meringue Foaming textured glazes. 

Wonfire 50 beautiful colors both gloss and matt. 

Crackle With perfect crackle pattern. 


Spill Enhances our glaze combinations as listed in our ‘'Tricks 
and Treats."’ 


Also, SGRAF-WAX—the only new decorating aid in the 
ceramic hobby field. 


Write for our complete color catalog including 
underglazes and WONSTROKE concentrated colors. 


Perhaps your studio qualifies for a Com- 
mercial Discount on SPECIALIZED products. 
Manufactured by: 


Specialized Ceramics Corp. 





BOX 453, WELLSVILLE, NEW YORK 


Professionals 


Performance 


* 
only $57.50 








Outdoor Ornaments 


Continued from Page 27 


the cement set overnight or for 24 hours. When the 
cement is hard, turn the piece over and peel off the foil 
and wash off the glue. If the frame is to be removed, it 
is done at this time. 

If your design shows a lot of cement, it might amuse 
you to add a charming glitter effect. Break up mica into 
little specks and sprinkle these in the bottom of the frame 
before pouring the cement. Sprinkle more of these on 
top of the cement filler after the enamel pieces are set in. 

If your mosaic is a standing one, a piece can be 
added to its base for sinking the ornament into a con- 
crete block (Figure 5). You can case your own block in 
a strong cardboard box, which can be peeled off after 
the cement sets. If the cardboard box isn’t sturdy enough, 
some boards can be tied around it for bracing. 

Enjoy yourself while making these beautiful out- 
door ornaments for the Christmas season! ® 





Suggestions from Our Readers 


Continued from Page 12 


also are useful in making a thickened, partly dried out glaze 
fluid again 
Theora Coster, Tel Baruch, Israel 


Underglazes on Top 


Unusual glaze effects can be obtained by applying under- 
glazes over glazes, which is just the reverse of the usual process 
When I do a decoration by this method, I brush very diluted 
underglazes over a transparent glaze on a white-firing body, or 
over an opaque white glaze used over a dark colored body. The 
main caution is to avoid using a concentrated color. Use plenty 
of water with the underglaze 


E. L. Schmidt, Buffalo, N.Y 


Kiln Wash Cone Holders, Too 


To keep cones from sticking to wire cone-holders, dip the 
holders in kiln wash. Do this when removing the holders from 
the kiln after a firing, and they will be ready for use for your 
next firing. 

Richard Ledgerwood, Rochester, Minn 


Slip Trailing Tool 


Using a rubber syringe for slip trailing is common, but 
when fine lines are needed I use a hypodermic syringe. Needles 
are available in several sizes so that you can make a variety of 
line widths. Needless to say, slips or glazes must be passed 
through a fine screen to get out any lumps that might plug 
the needle. 

Henry C. Croom, Macon, Ga 





DOLLARS 
For Your Thoughts 
CM pays up to $5 for each item used in this 
$ column. Send your bright ideas to CM, 4175 N. $ 
High St., Columbus 14, O. Sorry, but we can't 
acknowledge or return unused items. 
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U.S. FIRM DISPLAYS AT POZNAN 


Of special interest to Polish artisans at 
the 29th Poznan Enternation Fair were the 
products furnished by L & L Manufacturing 
Company, Upland, Penna. Skilled demon- 
strators fired many of the pieces made at 


od 





the exhibit in the L & L high-fire kiln 
pictured. 

The U.S. Exhibit was sponsored by the 
Office of International Trade Fairs, U.S 
Department of Commerce, with the co- 
operation of 80 American firms. Nearly 
a half million persons viewed the demon- 
strations and displays in the American 
Pavilion during the 15-day exposition, 
June 12-26. More than 50 nations par- 
ticipated 


WAREHOUSE AND GARDEN ADDED 


Mrs. Mary Hughes, owner and operato1 
of Hughes Hobby House in Houston, 
Texas, recently announced the addition of 
1 new building to serve as a warehouse 
for storing molds. The new area also in- 
cludes a display garden and _ off-street 
parking facilities at the 621 Sage Road 


iddr ess 


ADDITIONS TO ST. LOUIS COLLECTION 


The City Art Museum of St. Louis has 
announced the addition of several pieces 
of stoneware and porcelain to their Jap- 
inese and Korean collections. Two of the 
rccessions are pictured here. On the left 





is a porcelain bowl, Japanese Imari ware. 
with an enamel overglaze decoration. The 
bowl on the right is Korean porcellaneous 
stoneware with a black inlay decoration 
and a celadon glaze. Both pieces were the 
gift of the Friends of the City Art Mu- 
seum., 
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places & things 


SCHOOL WORKSHOPS OFFERED 


Throughout the school year, Justin Bra- 
dy conducts traveling workshops in ce- 
ramics and metal enameling. 1960-61 
marks the third year he has represented 
the American Art Clay Company, sponsor 
of these in-service teacher workshops. Dur- 
ing the past school year, Mr. Brady held 
97 sessions in 23 states. Mr. Brady is a 
graduate of Indiana University and has 
an M.F.A. degree from Alfred University. 

A choice of several demonstration-par- 
ticipation workshops are offered, depend- 
ing on time available. No charge is made 
for the service, but the school does have 
certain responsibilities. For information, 
write: Ceramic Department, American 
Art Clay Company, 4717 W. 16th St., 
Indianapolis 24, Ind. 


NEW ENGLAND SHOW WINNERS 
The Third Annual New England Ce- 
ramic Show was held September 16-18 at 
Horticultural Hall in Boston, Mass. Grand 
prize winner was Mrs. Virginia Corsetti 
pictured) of Brighton. Other winners in 





this amateur competition were James Lov- 
ett, who took first prize in the Children’s 
Division and James Plasse. Both attend St. 
Coletta’s School in Hanover, Mass. 


AMONG OUR AUTHORS 


@ “Learning to Throw Tall Pots” is the 
second feature written for CM by Robert 
C. Burkhart. His first article, published 
in May 1959, was concerned with correc- 
ting the beginner's throwing faults. Mr. 
Burkhart is an assistant professor in the 
Department of Art at Central Michigan 
University at Mount Pleasant. In the sum- 
mers he and a partner operate a pottery 
studio, “The Four Hands Pottery,” at 
State College, Pennsylvania. 





KEMPER TOOLS 


Kemper Klay Gun ........ . $2.75 
Kemper Basic Leaf 

Cutter Set . . $1.25 
Kemper Clean-Up 

Tool N. S. . 15e 


Please ask your dealer for ‘these 
and other Kemper Tools. Write for 
FREE illustrated catalogue to: 


KEMPER MFG. CO. 


P.O. Box 545 
Chino, California 














NEW MIDWEST WAREHOUSE 


Distributor of MAYCO COLORS - JACQUE- 
LYN STAINS and other quality CERAMIC 
SUPPLIES for hobbyist, dealer, schools, insti- 
tutions. 

Central Ceramic Art Supply 

Batavia Rd., East of Rt. 59 (just north of 
Rt. 59 exit of EW Tollway), Warrenville, Ill. 
EXbrook 3-0171 WHOLESALE-RETAIL 








Heavy Kinalloy 
HAND WHEEL 


_Kin spin 
i 


Knurled Stem 
Height Trimmer 
Will Not Rust 


only $8.00 
(In Aluminum—$7.00) 
See your dealer or 
distributor or write: 

Gilmour Campbell — Dept. C-11 
14258 Maiden Detroit 13, Michigan 




















TEACHERS 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire_ in- 
troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








Ethlyne Pfotenhauer 


Pottery Hut 


Philip Bodine 
BOOK SPECIALS 


No. |—Mold Maker's Manual......... .$2.75 
No. 6—''Yunk Yewelry by Yimminy.....$2.00 
No. 8—Glazing Fun for Ceramists...... $3.00 


All 3 only $5.00 p.p. ive no ¢.0. ¢ a 
S. Hiway mi. 
PONCA CITY, OKLAHOMA 














*WE MAKE SPECIAL 


FIRE-BRITE 


Ceramic Decals To Your Order— 


| FIRE-BRITE DECALS 


SOEs 


Art Decal Co 


1610 MOLINO AVENUE 
LONG BEACH 4, CALIF. 


Manufacturers of FIRE-BRITE Ceramic Decals 








Please Mention CM 
When Writing Our Advertisers 
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SKUTT & SON 


Introduce 


THE QUALITY WHEEL 


You've Been Waiting for .. . 





e VARIABLE-SPEED ELECTRIC 
e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful 
new freedom from me- $1 97 
chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 
Shut + Son 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 
(Manufacturers of Skutt Electric Kilns) 











SLIP is our Specialty! 
CONE 3 or 4 Porcelain 


White and many colors. 
CONE 06-05 Translucent 
“Porc-a-lette”’ 


White and many colors. 


CONE 06 Ceramic 
Made with finest California Talc. 


CALIFORNIA 
CERAMIC SUPPLY 
18711 St. Clair Ave., Cleveland 10, O. 








JEAN LEONARD CERARICS 


96-24 Corona Ave. Corona, L. IL., N. 
15 E. Hartsdale Ave. Hartsdale, N. x 
Wholesale - Retail 
nate Se re Srntnl-iisee 
& L Kilns—Kemper Tools 
ma. our my od Glaze Binder, makes a gal. 50c. 
Distributor for Pee-Wee Sprayers, $3.95. 
All items plus postage — Catalog 25c. 











Ceramics-Mosaic 
Copper Enameling 


eine ame Fully illustrated 
#6 INSTRUCTIVE CATALOG 


FREE if requested on school letterhead 

by staff, others 50c. 

Ask for school discounts. 

TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 
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Slip Painting 


Continued from Page 11 


how little engobe is removed. Remov- 
ing most of the engobe will produce a 
light-colored piece with crisply-deli- 
neated brushwork. If only a little is 
removed the result will be a_ rich 
chiaroscuro with a few highlights. 


6. Fire and glaze the piece in the 
usual way, using a transparent or 
translucent glaze. Try the delicate 


cool cerulean blue obtained by add- 
ing 0.5% copper oxide to Glaze TN 


which I gave in the May 1960 
column. 
I am sure you can create many 


very beautiful and striking variations 
on this technique by using blue, 
green, gray or brown engobes under 
transparent glazes in harmonizing or 
contrasting colors. Try some of the 
twenty-six colors I listed for either 
Glaze TM or Glaze LT in the April 
1960 issue of CM. The frostiness of a 
transparent matt glaze would look 
good over this type of decoration. 
The possibilities are virtually unlimit- 
ed. @ 





Itinerary 


Continued from Page 9 


ILLINOIS, CHICAGO 

November 1—30 
“The Story of American Glass,” Smith- 
sonian Institution Traveling Exhibition, 
at the Chicago Historical Society. 


INDIANA, INDIANAPOLIS 

November 13—27 
Third Annual Art for Religion exhibi- 
tion includes enamel, glass and mosaic; 


at the Bethlehem Lutheran Church. 


INDIANA, SOUTH BEND 

November 6—27 
One-man shows of ceramics by Mare 
Hansen of Kalamazoo, Michigan and 
Earl J. Hooks of Gary, Indiana, spon- 
sored by the South Bend Art Association. 
At the Art Center. 


IOWA, DAVENPORT 

November 3——-December 4 
“Designer-Craftsmen U.S.A.—1960,” at 
the Art Center. This show was featured 
in the September CM. 


MASSACHUSETTS, CAMBRIDGE 
November 15—-December 24 
“Design in Germany Today,” Smithson- 
ian Institution Traveling Exhibition, at 
the Institute of Contemporary Art. 


NEBRASKA, OMAHA 

November 13—December 11 
“British Artist-Craftsmen,” 
Institution Traveling Exhibition, 
Joslyn Art Museum. 


Smithsonian 
at the 


Continued on Page 35 





New MOLD CATALOGUE 
Price $1.00—Refunded 
on first $5.00 order 
Unusual TEXTURE GLAZES 
Modeling & Throwing 
CLAYS — all cone 06 


CREEK-TURN Rt. 38 


Hainesport New Jersey 











ILLUSTRATED CATALOG 


New enlarged edition—many new molds 

and patterns. NOW includes 8 pages of 

how-to-do-it ideas with special emphasis on 
Christmas 1960. 

INC. 


BEE BASCH DESIGNS, 
70 Pine & First Sts., Englewood, Fia. 











Copper Enameling Catalog 


Enamels — Shapes — Tools — Kilns 
Send 40c in stamps 


SPORTS & CRAFTS, INC. 
2086 S. Taylor Rd. Cleveland 18, Ohio: 


, ee | 











ART CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Bergen Brush — Hotpack Kilns — 
Willoughby — Jacquelyn's Stains — 
Perma-stain and Hobby Heaven Molds 
General Ceramic Supplies 


180 NW. 62nd St. Miami, Florida 








e SELLING e EVERYTHING e 
MOVING to Michigan. 
DISCOUNTS 50% - 80% 

WRITE FOR INVENTORY 
Selling Mailing List 
John Martin, TREASURES 
23 S. Mountain Ave., Montclair, N.J. 
Pi 6-2480 


























GLAZES 
COLORS CLAYS 


KILNS 


Write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD CO. 

DEPT. C, NORTH HILLS, PA. 


DEALER INQUIRIES INVITED 


STAINS 


CERAMICS MONTHLY 
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Contoured Glass 


“TECHNIQUES OF 1960” 
$2.75 postpaid 


21 pages of instruction on the newest tech- 
sieges for Contoured Glass. 

CONTENTS: 

e *Glasstain etching of glass gold and 

lusters. 

Tinted snow crystals. 

Porcelain flowers on glass. 

Freeforms on basic molds. 

The use of commercially produced plates. 

Complete section on bottle glass. 

Jeweling ceramics. 

Glass shards on bisque (a mosaic effect). 

Crushed glass in pierced tiles. 

Underglaze lamination. 

Enameled glass. 

"Glass Clinic'’': a three-page outline of 

various defects in bent glass, with com- 

plete information on how to correct them. 


* GLASSTAIN: Trade Mark Registered, U. S. 
Patent Office. ; 
# Clay Collar Molds: U. S. Patent Pending. 


Complete catalogue: 25¢ (For new 1960 
listing only, send 4c stamp please) 


KAY KINNEY 


725 Broadway Dept. G-11 Laguna Beach, Calif. 








FOR THE FIRST TIME 


Molds From 
30 Leading 
$ Companies 


IN ONE CATALOG......... .. $1.00 


MIDWEST corer 


722 Southwest Bivd. Kansas City, Missouri 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: * Reward * Dobe Glo 
* Willoughby * Symphony ® Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 
Our stocks of all are large and varied. 
SUBURBAN CERAMICS 
STUDIO 


830 Warren Avenue Downers Grove, Ill. 








Call WO 8-0719 





The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they're perfect for pleasure .. . 
or profit. 
ALSO AVAILABLE 
e TRIVETS, black « WOODEN” 
iron, rubber foot- FRAMES 
ed, for 1 and 2 » TILE BACKS and 





tiles 
. wroucnt ron "ANGERS 
FRAMES 
Write for FREE Descriptive 
Price List No. Cll 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 








NOVEMBER, 1960 











Itinerary 
Continued from Page 34 


NEW YORK, DOUGLASTON 
November 6—19 
Annual Fall Show of the Art League of 
Long Island includes ceramics and small 
sculpture. 


NEW YORK, NEW YORK 

December 1—18 
Members’ Craft Show, at the Pen and 
Brush, 16 East 10th St. 


NEW YORK, NEW YORK 

through January 8, 1961 

“The Arts of Denmark: Viking to 
Modern,” International Loan _ Exhibi- 
tion, includes ceramics, glass, metalwork. 
The exhibition was designed by Finn 
— At the Metropolitan Museum of 

rt. 


NEW YORK, SYRACUSE 

November 13—January 8, 1961 

21st Ceramic National, at the Everson 
Museum of Art, Syracuse. Preview and 
announcement of prize winners Saturday, 
November 12. 


OHIO, CANTON 

through November 30 
Thirteenth Annual Fall show features 
work of Northeastern Ohio artists and 
craftsmen, at the Canton Art Institute. 





Statement Required by the Act of August 24, 1912, 
as amended by the acts of March : 1933, 
July 2, 1946 and June 11, 1960 (74 Stat. 208) 
showing the Ownership, Management, and Cir- 
culation of Ceramics Montuty, published 
monthly except July and August at Athens, Ohio, 
tor October 1,1960 

1. The names and addresses of the publisher, editor, 
managing editor, and business manager are: 


ame Address 
Publisher, Professional Publications, 
; ME. cewosisarenteneeccenndst Columbus, Ohio 
Editor, Thomas Sellers ............ Columbus, Ohio 


Nenneie HGMNe, BONG o.ccccecusassqivvecevates 
Business Mgr. Spencer L. Davis ..Worthington, Ohio 

2 he owner is: (if owned by a corporation, its 
name and address must be stated and also immedi- 
ately thereunder the names and addresses of stock- 
holders owning or holding one per cent or more of 
total amount of stock. If not owned by a corporation, 
the names and addresses of the individual owners 
must be given. If owned by a partnership or other 
unincorporated firm, its name and address, as well 
as that of each individual member, must be given.) 


Name Address 
Professional Publications, Inc. ...... Columbus, Ohio 
meeaeer Es. ERS ccccccceccceds Worthington, Ohio 

3. The known bondholders, mortgages, and other 


security holders owning or holding one per cent or 
more of total amount of bonds, mortgages, or other 
securities are: (If there are none, so state.) .. None 

4. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the books 
of the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting; also the statements in 
the two paragraphs show the affiant's full knowledge 
and belief as to the circumstances a conditions 
under which stockholders and security holders who 
do not appear upon the books of the company as 
trustees, hold stock and securities in a capacity other 
than that of a bona fide owner. 

5. The average number of copies of each issue of 
this publication sold or distributed, through the mails 
or otherwise, to be paid subscribers during the_ 12 
months preceding the date shown above was: (This 
information is required by the act of June 11, 1960 
to be included in all statements regardless of fre- 
quency of issue.) . . . . 10,692 

Spencer L. Davis 
Business Manager 
Sworn to and subscribed before me this 20th day of 
September, 1960. 
Lew E. Wattace 
(My commission expires November 30, 1960) 
{Seal} 
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NEW! *® 


MOSAIC CATALOG 


IN FULL COLOR 
24 PAGES OF THE MOST 
COMPLETE LINE OF 
MOSAIC SUPPLIES 
IN THE COUNTRY. 
SEND TODAY FOR YOUR 
FREE COPY 
FULL DEALER DISCOUNTS 


Bergen Arts & Crafts Inc. 
300 S.W. 17th Ave., Miami, Fla. 
Dept. CM-11 

















P.O. Box 1055 Jacksonville Beach, Fla. 








anufac: 
Complete Sculptor's Su 
ORegon 9-7474 






38 EAST 30th ST., NEW YORK 16, N. Y¥ 





BUY BUELL KILN KITS 


and build your own at low cost 
Easiiy assembled at home. Safe, efficient, low 
operating cost. Plug into any 110-v double 
wall outlet. For porcelain, Ey china 
inting. 3 new kilns added this fall. Write 
litercture and ‘Questions and Answers 
on Kiln Building." 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. ... LI 2-4298 
“Every Potter's Dream His Owa Kiln" 








Contact Trinity 
for Superior 
CERAMIC ond PORCELAIN 


CLAYS 
Crimts CERAMIC SUPPLY 








)\¢ plomocy Row Dolla. 35, lexo 


Telephone FL 7-6151 
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THE FINISHED ornament is shown suspend- 
ed. The soft transparent green colors are 
enlivened by the transparent and opaque 
colors of the glass and enamel chips. 





1. AFTER SKETCHING the basic shape of the project in actual 
size on paper, a panel of single strength window glass is placed 
over the sketch and scored with a glass cutter. The finished model 
photographed with this step illustrates the project being undertaken. 





2. THE SKETCH is utilized again for cutting the segments to be 
superimposed on the base blank. Picture glass used for this step 
maintains a delicate balance of reaction between the pieces of 
glass, and minimizes the possibility of fractures in the blank. 





SHIRLEY KANE WILSON MAKES 


Glass Christmas 


Ornaments 


by KAY KINNEY 


UR SECOND presentation of craftsmen who are 

currently exploring the potentials of kiln-fired glass 
introduces Shirley Kane Wilson, who demonstrates het 
techniques in combining unequal thicknesses of glass 
Judging from numerous questions, it is evident that there 
is considerable interest in this subject. In the following 
step-by-step article, Mrs. Wilson explains how she has 
overcome the tendency of super-imposed shapes to frac- 
ture the base glass. The projects demonstrated are timely 
for those who have begun to think of Christmas decora- 
tions, but these delightful glass suspensions are really not 
seasonal—they can be permanent decorative units the 
vear around. 

Shirley Kane Wilson’s formal training was not in 
art. A graduate of the Salem Hospital Nursing School in 





3. WHEN ALL of the separate sections have been cut, they are 
glued to the blank. The original sketch serves as a guide for place- 
ment, but Mrs. Kane attaches the shapes freehand. The center top 
shape is glued over a fine nichrone wire loop for hanging. 











n 








Massachusetts, her own latent art abilities were developed 
and strenghtened through her responsibility for an art 
therapy program. Her special interest in the ceramic area 
was developed by reading from the library of technical 
books on ceramics owned by her engineer-husband. With 
her husband’s help, Mrs. Wilson now formulates her own 
ceramic glazes. She received training in terra cotta tech- 
niques from Mary Jean Lloyd, a former student of Glen 
Lukens. With this type of ceramic background, it is only 
natural that her recent approach to the manipulation 
of glass as a material should be based on principles of 
fundamental reaction. The Wilsons reside in Covina, 
California. ®@ 





4. AFTER THE glue has dried for 24 hours, chartreuse and foliage 
green transparent glass stain colors are brushed on the shapes. 
Additional green color is sponged on the base blank to soften the 
stark outlines of the raised design. 





5. VERTICAL EDGES of the shapes are cleaned with a cotton 
tipped swab, Next, tiny bits of crushed colored glass and enamel 
are sprinkled at random on the base blank and the raised 
segments. The project is fired on a flat kiln shelf. 








NO MORE 
SEARCHING 
for those 
Missing Copies 


USE A CM LIBRARY BINDER 


YOU will have no problem finding last month’s 
copy of “Ceramics Monthly’ — or earlier issues 
you’ve received—if they are neatly tucked away in 
this handy binder. Like most CM subscribers, you 
will be referring to back issues for ideas and other 
valuable information time and time again—so keep 
them handy in this handsome library binder. 





This durable cloth-bound binder is green in color 
and has “Ceramics Monthly” stamped in gold leaf 
on the front cover and backbone for immediate 
identification. 


A steel blade holds each copy in place. New issues 
are quickly and easily inserted. Each issue will re- 
main neat and fresh, protected by the high quality 
rigid cover of long wearing material. Order Now! 


Price $3.50 


Order Form Ceramics Monthly 


4175 N. High St., Columbus, Ohio 


Please send me ____binder (s). (CM Pays Postage) 
RS Seger re ne ee ee rey er RIE ee ae 
OR EI SOLE LT oe SRO ERE A NE 
Edita naan aetiad a See 
I enclose $_-.--_. Send remittance with order. Ohio 


residents add 3% Sales Tax. 











MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


LLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 














Norwest Novelty Co. 


32480 Northwestern Highway 
Farmington, Michigan 
Hours: 9 to 5 
OPEN SUNDAY 
Closed Monday 
Phone MAyfair 6-6006 








CLAYS 2 NEW Free 
GLAZES ousunumanes 


KILNS 


+ EN—ENAMELING 
Describing our NEW, EASY- 


POTTERS 
WHEELS OrUSE PRODUCTS 


f 
MICS, ENAMELING, 
ENAMELS PAM SCliprune 


write to: 


NEWTON POTTERS 
SUPPLY, INC. 


1021 Boylston St. Newton 61, Mass. 








“ACTIVITIES IN CERAMICS” 


A text which includes 
basic instructions 


$1.60 


SEELEY'S CERAMIC SERVICE 
7-9 River St., Oneonta, N. Y. 














new 


the MOST complete 
catalog 

of ceramic supplies 
ever published! 


Profusely illustrated — 
includes hundreds of 
items for better pottery 
making. Features the 
newest clays, over 300 
glazes. 37 electric kilns, 
potter's wheels, moulds, 
tools, brushes, numerous 
accessories. Includes 
photos of over 100 ex- 
amples of fine pottery- 
ware as ideas. 


ETTL STUDIOS, 
ETTL ART CENTER 





Send 25¢ for your 
copy TODAY! 


STUDIO 29 
GLENVILLE, CONN. 


INC. 
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CERAMIC 


Shippet 


New Bergen Brush 


A new brush for polishing wax stain 


finishes on ceramic ware has been de- 
veloped by Bergen Brush Supplies. The 
brush is filled with soft bristles which 


bring out the high lustre of the wax stains 
very easily. According to the manufacturer, 
it will not damage the ware even when 
reaching into the most remote spot, and 
the brush itself does not become fatigued 


from use. Bergen Brush Supplies, 110 
Stuyvesant Ave., Lyndhurst, N.J 
Japanese Ceramics Book 

A new book, “Japanese Ceramics,” pre- 


historical account of Japanese 
ceramic wares from earliest times down 
to the present. An important innovation 
n the text is the classification of these 
wares under a relatively small number of 
‘ategories, bringing order to the maze of 
ntricate designations which have rendered 
he field needlessly obscure. The book is 
llustrated with a rich assortment of color 
alates faithful to the originals, a large 
ollection of black and white plates and a 
nap of kiln sites. 240 pages. The author 
s Roy Andrew Miller. The book is dis- 
ributed by Charles E. Tuttle Company, 
Rutland, Vt 


sents an 


New Brush Holder 


A sturdy aluminum brush and _ liquid 
1older that will not tilt or spill is now 


ivailable to artists and craftsmen. The 


enter unit holds six brushes and the two- 
‘ust-proof cups 


are removable for easy 






















that the holders can 


It is said 
be used for wet or dry colors, turpentine, 


cleaning. 


oils, water or alcohol. Hilda Vogel 
Studios, Dep’t. 5, 1701 Park Road, N.W., 
Washington 10, D.C. 








FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GLAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Fiow 
Glazes — Mack China paints — 


Brushes — Tools, etc. 
113 49th St. So. St. Petersburg 7, Florida 




















NOVEMBER 1960 


Alpine Kilns 12 
American Art Clay Company 27 
Anderson Ceramics Co. 7 
Art-Craft Supplies, Inc. 34 
Art Decal Company 33 
B & | Mfg. Co. 32 
Basch, Bee, Designs 34 
Bergen Arts & Crafts 7,35 
Bergen Brush Supplies 31 
Buell Kilns 35 
California Ceramic Supply 34 
Campbell, Gilmour 33 
Central Ceramic Art Supply 33 
Ceramichrome 33 
Creek-Turn 34 
Double “B" Wood Novelties 6 
Drakenfeld & Co. 10 
Duncan's Ceramic Products 9 
Eastern Art Craft Co. 6 
Ett] Studios, Inc. 38 
Francoise Ceramics 38 
Garland Ceramic Supply 31 
Greenwood, T. H., Co. 34 
Holland Mold, Inc. 4 
House of Ceramics 3 
Illini Ceramic Service 38 
J. M. Treasures 34 
Kemper Mfg. Co. 33 
Kiln-Gard 35 
Kinney, Kay 35 
Klopfenstein, H. B. & Sons 35 
L & L Mfg. Co. Cover 4 
Leonard, Jean, Ceramics 34 
Master Mechanic Mfg. Co. 11 
Mayco Colors 6 
Midwest Ceramic Center 35 
Newton Potters & Supply, Inc. 38 
Norwest Novelty Co. 38 
Orton Ceramic Foundation 4 
Pierlot, Louis B. 11 
Pottery Hut 33 


Rovin Ceramics 








4 





Schmid, Ludwig, Molds W 


Sculpture House 35 
Seeley'’s Ceramic Service 38 
Skutt & Son Wheels 34 
Soriano Ceramics, Inc. 35 
Specialized Ceramics 32 
Sports & Crafts 34 
Suburban Ceramics Studio 35 
Tepping Studio Supply Co. 34 
Thompson, Thomas C., Co. 5 
Trinity Ceramic Supply 35 
Unique Kilns 7 
Wolfe, Jack D., Co. 7 
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EBnescyes ZIMC 


PLEASE ENTER MY SUBSCRIPTION 


4 


1 year $5 2 years $9 3 years $12 
NAME 
ADDRE 


CITY ZONE STATE 


Remittance Enclosed Please Bill 


Canada and Pan America add 50c per year for postage and ser 











FREE BRUSH 


DESIGNING 


FRE 
DESIGNING 
gem res oe by Lyn Egbert and Ruth Barnet 


Presenting a method unique in developing the confi- 
dence of the new artist, this book grew out of the conviction 
that every human being is capable of artistic achievement. 
With this goal held steadily in mind, the authors describe, 
step by step, their exciting approach to painting and de- 

a signing. 














PINGS TA HEAR ties 





Beginning with just one brush stroke, making it over 
and over, then a pair, then a group of harmoniously re- 
lated brush strokes, almost before he realizes it, the artist 
will be creating designs of all sorts which may be adapted 
for ceramics. And the principle involved is just as applicable 
to the Fine Arts, too. 


Price $3.95 


Clremét Handbooks - Approved and Recommended 


COPPER ENAMELING Used by teachers everywhere. Ideal for 
I Twenty-one of the articles hobby groups, schools, art and craft 

on oer cnamaling oy centers. Three-color covers; profusely il- 

Jean O'Hara an o Re- are : a . 

och -abdeh Gee eammeneed lustrated step - by - step photo technique. 

in Ceramics Monthly have 

been combined in book 

form and carefully index- 64 PAGES OF INSTRUCTION * 

d. Proclaimed the best 

i tess tnbection, this FULL-SIZE 81/2" x 11" FORMAT * 

handbook includes basic PROFUSELY ILLUSTRATED * 

fundamentals as well as 

illustrated how-to-do-its on STEP-BY-STEP PHOTOS x 

jewelry. $2.00 




















D A TION H 1 
= _ “a pena ' CERAMICS MONTHLY Book Department 

e sure-tire ' 
MONTHLY photo tech. {= a Cnn 
nique catches Marc Bel- ' Please send me the following: 1 
lair s he creates a § . 
ie wits dow 1 copies of FREE BRUSH DESIGNING @ $3.95 

. designs before your eyes— ; copies of COPPER ENAMELING @ §2 a copy. 
teaching the untimate in . {| UNDERGLAZE 
quality underglaze decor- smraugearteaicns aivins os DECORATION @ $3 
ating. Thirty-seven step-by- a copy. (CM pays postage) 
step design projects, 86 
original motifs, 101 finish- Name 
ed (glazed and fired) 
pieces and 286 lively illu- Address. 
strations in all. $3.00 . 
City. 

















1 endows 2) Chih 








THE FINEST, SAFEST KILNS 
ON THE MARKET 


“yA LN. 


THE TROUBLE-FREE METHOD 








UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 





IN A COMPLETE NEW LINE — ONE UNIT = [— 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . .. 4-way switches 
...2 peep holes... pilot lights...and they are 


designed with your safety in mind. MODEL H.6300 














FRONT LOADERS HIGH TEMPERATURE 


FURNACES 
TO 3000° F 


uy 


A complete line of 


= * bench and floor 








970 . nr 
cutee ecce ... using silicon carbide 
\ heating elements. 

MODEL 818-G 
MODEL 424 


mJ 


Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 


a“ 


Can Also Do Ceramics! 
plus $2.00 crating charge 


37 G0 
Chamber size: 4° x 812"’ x 8Y2"' 


MODEL E48 ENAMELING KILN 


















J MANUFACTURING: 





MODEL £49 


4 yc ait i 


All steel welded case... gravity door... 
Patented Dyna-Glow element holders . . . Plugs in $s) 5 90 
anywhere ... attains enameling temperatures 

quickly regardless of voltage conditions... 
elements can not be burned out due to over-firing. 


no crating charge. 
Chamber size: 
i x 8" x 8"’ 

*Pyrometer available at $20.00 extra 


WRITE FOR LITERATURE 


COMPANY 
CHESTER 11, PA. 


DEALER INQUIRIES INVITED 








